Some New Notation Symbols

For comments on some of these, ses Chapter 17, pages 175-81

MICRO-INTERVALS

# guarter-tone sharp (o §)

# three quarter-tones sharp (o fl, f)
b quarter-tone flat {or 4)

% three quarter-tones flat (or } )

CLUSTERS

be pl ayed

= cluster of white keys (k;:yboard)

* % cluster of black keys
% chromatic clusier (keyboard)

harmonic cluster {piano iccys'depressed silently)

indication of span of clusters in score

—

" non vibrato
e sluw vibinite

AN normal vibralo
ANAAAMAY  Tast vibrato
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vice versa}
WVWW Tl
OSCILLATIONS

J J,ia_J quarter-tone oscillation below and above

1

J J/"-‘*J oscillations below and above
i
T

J —~ pitch fluctuations

NOTE GROUPS

4::), or dclc

\ depart from and return to central {one
i

as above, but showing the exact notes to

begin and end at any point
(with or without pitch indications)

(pitches may or may not be indicated})

W random durations at approximate pitch

! naotes repeated ad lib, in duration indicated by
2 frame

g play notes at any time within duration of

iﬁn_—::_: bracket

e *° ouwhe,ss| notes played at approximate pitch grouped
e 7 = o ° | within duration of box

: i rapid aotes in free time (with or
' I_[J_IJ.J.[J_I. nie MLLLLU_LLU.].LD without pitch indications’

4 P Lelunue G NOLG Uesign ad 1o {with o
J J J T without piteh indications)

. APPROXIMATE PITCH

| (in addition to indications abave)

i /s
Iu;,a and low notes {or as high or low as possible) e

progressive vibrati (slow vibrato to fast and ¥

, qc__,nl-) line indicates central register

@ approximate pitches indicated on stave

/%) pitch lines

INTENSITY

accents
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PAUSES AND EXPRESSIVE INDICATIONS

™ oM [3Z3 e [P

> very long

H
! s ¥ LN
‘bn'ef

% acceclerando
~~a rallentando

I S—~—a all dynamics below forte
p -7 all dynamics above piano

i
{ maximum change of dynamics, attack, and timbre

|G Al great actlvnty



YEYBOARD SYMBOLS "WOODWIND

. | @

L blow without producing tone
,h J . J“ o ___ o staccato attack followed by silent

depression of key '-f breath tremolo, without tone

% key silently depressed when another note is struck #, j‘ Auttertongue

v . [
+ key noise, without tone or + I ete.
% or % silent cluster (keys remain depressed
while others are played) P+ key noise, with tone held
+ key trill, without tone
chromatic cluster with arms, which are then .
removed and only one note held g harmonic sound
Playing inside on strings # ~, short glissandi

P,j.{'. 95 pizzicato

@ smorzato effect

BRASS AND HORNS

], strike mouthpiece with flat of hand

Mi, ¥, o ,'+ damped with finger
Pu, x Pizz. with fngernail

¥ plissando with fingernail along a wound string

§ % strike tongue against mouthpiece
. \‘ < Blisando over fhestrings l I ; blow without tone
1“’ ¥ ,

=

oy

vocal sounds at pitch given, while playing

. noises on wood or metal parts of piano .
7 {using hands, picces of wood, metal, plastic,

ete)
g a o
[+]
o o
W"W“"'WWW\VW scrape along bass strings with metal blade 7 3 fluttertangue

—

¢, % as short as possible

strike keys or pisno top with fingernails rm r=n double or triple tongue

breathy sound

VAN

STRINGS

9
E 1 /d ¥

open (O} and closed (+) positions of
plunger or other bell stopping

Iy pi?rzica'io rebounding against fingerboard
{with t'wo fingers for sforzandi)

[T1 or P¥1 muted

Ll of FW unmuted

. SGoo S bowat the bridge

T s A

play between the bridge and tailpiecs {on one,
two or four strings, etc.)

nfp-— bow on the tailpiece

< bow on the bridge at right angles to strings

"xf’\ pizzicato behind bridge

& left hand pizzicato

fre, £,

==, =

J- strike body of instrument with bow or
fingertips ‘

exaggerated bow pressure producing
distortion

——~~—~—" fluctuating bow pressure

HARP

pedal positions

DCH

LF GA
all notes flat

—}—-—~ all potes natural

—T e

all notes sharp

& damp strings



‘I ‘i la table’
pe- inhaling sound, —egf exhaling sound

< o~~~ with fingernail

b x * .
(W) glissando with pedal % speak while inhaling
Cb—-cf pedal portato I:!] or ,A mouth clicks
ch pedal ritt o
| ﬁ falsetto

ha i
4 or ~e— strike body of instrument with kquckles or finger(s}

Q o -o— vertical glissando along one or more strings ) é, toneless, without timbre

(the above is only a small selection £
tom 2
' +, 4) sung and whispered sounds, as short as possible

. rofus
symbols, which have no universat usage) P ° number of new harp

VOICE . {The above are by no means standard, and represeat only & smull selection

of a wide variety of vocal symbols.)
+ mouth dosed, O mouth open

PERCUSSION
Merals

TEL at various pitches _A_ Crotales ,C‘D or {(O\ Tamtam

A Triangle (O Gong

Lt murmuring at high pitch, TTT atlowpitch

£:l%' SPCaICing voice at low Pilch, 'Ht—_?' at bjgh Pitch. . i 01"/\ Suspendcd cymbal —aoo OF @ S[eigh bc][s
§Eg- at variouspitches l 4k Paic of cymbals (clashed} V{2 Vibeaphone
—_— =L Pedal (high hat) cymbals G Glockenspiel
?, o, O whispered ( ot '[D__I_ m_) _ tone
- { I\ Cowbell exaton
: i H Tubular bells
_.,}._F_P;_%E_.__ ‘speech song (Sprechpesang) —q- Sistrum . —Q

5 [,
i f

F
e

e
Her %_.._*;T Schoenberg's ‘Sprechstimme®

‘speech song’ at approximate pitch




Woods

—— Claves @-—- Maracas

=3 Wood dlock o= Castanets

© Temple block rl_nT' Wood {or glass) chimes
m Log drum MEEm Marimba

[}] stit devm IR Xylophone

T Guire -Q— Ratchet or rattle

Afembranes

7] Bongos [ Tomtom
T% Tambourine ™1 Wooden-headed tomtoms
1 Timbales Snare drum with snare
[ Snare drum without snare 3 Bassdaum (taid flap ‘
O Congas 52 Timpani
D Tenor drum @ Indian tablas
{1} Bassdeum (vertical) ? .Arabic tablas

Sticks or beaters may be indicated as follows:
Hard sticks (wood or plastic heads)
Medium sticks (rubber heads)

97} Soft sticks (lambswool or soft felt heads)

Metal sticks
Wire brushes

? Bass drum stick

¥ Heavy beater (for taniam ctc.)



